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two last named being the most appropriate. The seats 
(if any) should be low ottomans, or divans, or cushions 
on the floor. To be strictly in keeping, the ceiling 
should be decorated in colors and gold ; and it would 
add very considerably to the effect to have suspended 
from it a colored lamp of Moorish design, which would 
shed a lovely subdued glow when lighted in the even- 
ing, and add very much to the "finish" and artistic 
beauty of the room even by day. 



SOME NOTABLE FRENCH BRONZES. 



The three interesting examples given herewith of 
artistic gilt bronze work belong 1o as many successive 
epochs in French art, extending from the closing years 
of the eighteenth century to the end of the first quarter 
of the present century. For purity and simplicity of de- 
sign it will be observed that the later examples com- 
mend themselves most to the present canons of taste in 
decoration. In the larger candelabrum 
— this, as in the case of the other, is 
one of a pair which, together with the 
clock, we have had drawn from photo- 
graphs of the original objects owned by , 
Mr. G. E. Butler, of this city — we see a 
good instance of the ultra-classicism of 
the Consular period. The sockets for 
the lower tier of candles are fitted in an- 
tique lamps, each with a representation 
of flame, which, however, being adjusta- 
ble, can be removed at pleasure. The . 



burnished only at occasional points. These candelabra, 
like those just described, have each ten branches. 
They are about three feet and a half high. In the very 
handsome gilt* clock by Ledure, which we illustrate — 
it is thirty-six inches high— one fails to see any indica- 
tion of the decadence which is supposed to mark the 
decline of French industrial art after the fall of Bona- 
parte. It is hardly necessary to say, perhaps, that no 
true connoisseur draws the line too abruptly which his- 
torically divides one period of art from another. The 
date of this object is probably about the year 1820. 
One rarely finds a more admirably executed piece of 
work of the kind, so far as the mechanical part is con- 
cerned, and the design is chaste and beautiful. 



DECADENCE IN FRENCH FURNITURE. 



The exhibition of antique furniture at the Union 
Centrale des Arts Decoratifs in Paris, now closed for 



latter point, for even here one who has time to spare and 
likes the exertion, can pick up at second-hand, furniture 
such as would cost him three or four times as much 
money if made to order. 

In the same number of the same magazine, M. 
Fourdinois himself has four drawings showing the in- 
terior of a Parisian bedchamber as he would fit it up in 
the modern 
French style. 
It is no won- 
der that peo- 
ple buy an- 
tiques even at 
high prices, if 
such is the 
best they can 
get of modern 
work. Of 
twenty-six 
pieces of furni- 






CANDELABRUM OF THE FIRST EMPIRE 
PERIOD. 

ture — counting the window garnitures 
and a portiere — displayed in these draw- 
ings, a little bureau has some pretentions 
to elegance, and a larger one does not 
look bad. Those frightful little chairs 
which seem not able to bear being 
glanced at, others with stuffy upholstery, 
an armoire with glass doors, pillars in 
the corners of the room, lambrequins, 
curtains draped to stay as they are and 
never be drawn or fully opened, portieres 
a l'antique, fringes, galloon, riff-raff, all 
those bourgeois "elegancies" which 
with us have been consigned to the gar- 
ret, are in full glory. It is only fair to 
say, however, that M. Fourdinois is by 
trade a cabinet-maker, and as the designs 
of objects of that sort are good, he may 
be the worthy successor of Boule and 
Riesener that he is said to be. 



shaft shows 
the rich bronze 
unrelieved 
with gilding, 
except for the 
delicately chis- 
elled figures 
and ornaments 
which stand 
out with excel- 
lent effect 
from the dark 
background. 
These candelabra are nearly four feet high. The other 
pair are beautiful examples of the best period of the 
First Empire. The shaft only of the graceful Corinth- 
ian column shows the structural bronze, which is 
elsewhere entirely covered with the heavy fire gilding, 



CANDELABRUM OF THE CONSULAR 
PERIOD. 



FRENCH CLOCK OF THE RESTORATION PERIOD. 



the winter, has drawn from M. Henri Fourdinois, a well- 
known designer of that city, a lament on the decadence 
of his art. It is true that it is at a very low ebb in France 
at present, and that English makers have long since left 
the French behind, not only as regards solidity of con- 
struction, but in taste also. The Revue des Arts Dec- 
oratifs publishes a plate representing what it is pleased 
to call an " example of elegant simplicity," a nineteenth 
century bed, the like of which it seems to us we have 
seen in the show-rooms of our enterprising furniture 
makers of the Bowery and Sixth Avenue. Can it be 
that in this .matter also we are to guide our French 
friends ? It is certain that in New York, though not 
in the streets which we have mentioned, good modem 
furniture can be procured by paying a good price for it. 
M. Fourdinois attributes the decay of the art in France 
to the mania for antiques, and predicts a sudden ending 
to this mania. We are afraid he is mistaken on the 



A CHARMING little morning-room has 
just been fitted up after the following 
simple scheme. The floor, of Georgia 
pine, is stained red-brown and shellacked. 
The walls are wainscoted to a third of the distance 
from floor to ceiling with pine, shellacked, bringing out 
a warm golden hue which harmonizes to perfection 
with a wall covering of china blue Morris chintz hung 
from a small brass rod in rather scanty folds. A drug- 
get of India red covers the centre of the floor, and 
book-shelves and over-mantel of pine, shellacked, com- 
plete the color-scheme of the pretty room. Furniture 
made of pine, shellacked, and fitted with loose cushions 
of Morris chintz, is made, after designs from a clever 
young architect, to go with this room. Attractive to 
the eye as is the result attained, one can hardly trust 
the wear of soft pine in a room designed for family use, 
while the expense of more substantial furniture would 
be little greater. Ash is certainly preferable on the 
score of durability. Well rubbed with oil, it shows a 
beautiful grain, and very lightly stained, a pleasant, 
warm tone is produced. 



